1
AR ADISE

If there & = Purndise on lihc r-_':ﬂ.- of
the earth, it is here, it i= hen w hore.

Imacrised oo the Miack Mactia Podbior, Skabhror fagh,
N e ot T Jafmle (PS8 1627




BRI TING PARADIE: THE SET O THE SAISEH

Pemudefizs: the Persian garden
f“_,.r-"-_-\. b fred o e e i P Mlary

e serturis bedare e radibon of mden afotorwa

Wi sz, 3chy Paran
rarmferranc inke 3 s e by Ming e 1, Tha Gt
L= et rcien fecfomed mory o e sleresi:
ot wrasicf o ko ceine: s corcept of Parachoe’. e g wals

mnciose oy archare ol fraft S, ool pawions. and fiowing water

chorrsiied bow dxdand roentan e, Tha Gresh wrie Sencphes

AT e ke iy vepore o it i e

onaied te by Prad o oo s £ deriae i
e Pareoee e pmurrs reve e ymend. o iy

Tz ko or k] Th ier o bz b hega reeceanes Ewoughoe:

orrscirg smrar, Xt Gresst qeacd i -uns s e

Percor myal g io $a Weet and S umed e wm Taradne’

i cemcriza dhe-Ganden o faden in b fes Gresd Tarebsione o B

i Tartymani, which. appecrec e e i cankary ac e

muu, u_nnu-ggnm = Partia ws. e el For whick 3l
:hmi, 2 g g argiem. Tha e
S

Fersian and Mughal mirtssures:
“thie pamden of the pape’

Thahig Penr Buimis
1 mfiacx 4 Farco’
mdg:&::dpmchhlﬂhgm:?ﬂ
garcien rogee o aw brdlin st -H:n:lmpc-'n:l:l
bz et 3 bend s, de dran
e P
2l oy s e e o areiee, P bokd urienoe, cain
embome. ared haoe pestioes; ek ane prets e e
o T ad ioven e

e, iy o v, T e e o e g
i o o
oy inlong-drding Tadmon n ey vhas l:rlsu, il
n e wers beoungs resher 0 5 wevkenop by B Tirns o
Erpurgrun g 1411-15. Tha schngues Lesd ior pantrg cenes &
stmeninu o 2 e 23 ofer e o s e e boen ol
S Sy cilly R i
g T, Fiun, B
and mn, PESE n.rd -1 80, and S 1 0TI
dyrsen i Faewa. Coce fw T mp-muu;'m-lmrn:
irncacincincta i 1525, i Bdughal eecomose, @ e e ki
ik ¢ Uk —SY, Sabang ¢ 18E-T ool Shah daban & WEE-EY

i 2y 3520, boee o duntn. The e of qurier S courky, e tha

TugLr g (e gacene] arnch Y- siabowsied ancd o briher mic 1 dkrciee
Hnmjhmmmhmmx Bhughal dhjs

o e newToT H gt iz

rarci oo = e Koo ot e g ke < Fraes,
e B e =t ok, i by, i syl
mpnngrumsprmugunu-hn
sievant® anc Eourinen®: costuses imragpe ! ha Panean gardes daried
o mach v Secuch s oy et b o et 3

Cardens llustraed in Persian
and Mughal miniammes

Tha et lexirated ki reareacsplin e Bopl Colacion e
n:q of S Hrms (Fien Prmenc'jof Mlir A S Rl (1888 15,

e frek grons o e Pacan covien, :1—-“:-:“..1—\.

et durky eeveninani <kt

P g e 58 e P’ ! S50 T Pl P, T,
e oo 4 (o, .7 s MEITE e

3 ‘anct et o e, wich ioxiormd
qmn-nqnnqqn, sl o et e AT s 1S
“Thas 20 o o cafficeaphy. prociuced in Harst i 1895,
asmrpanzy i uckzbar, whchmns k= e ronasrpd

ke Rwx n -y
ﬂnmﬂ:pﬂhcmdilmﬁlph n:ﬁu’mrg. W
pamed by ¢ arbd of the Subtos ecwed o 500 Thic st n ancoesc

+ RARADIEE

[
A e’ [0 TR

e Pima, ST,

e oo e a a2 "
M e m———
-

frriy -

T
s I il



DEM

manuscripks, paintings and engrasings, appear close in foam to tha
omata baptismal font of the Middla Ages, and can be read as a symbc
of tha renewing powars of baptism. & pinnadiad Gothic fountain of this
typa appaars as the Fountain of Life in tha badeground of Adam and Eve

and servas as tha contral

(c 1520) by Jan Gossaart (1478
diafining faatura of this Eden, whara the Trea of Life and Trea of
¥nowladga of Good and Evil are bara and truncated. Records suggast

water was introduced to the medicval ganden, it was most
ofien contained in tha form of small pools, lead dstems or walis,

amphasising the symbolic value of tha highly orna
appsaar in tha art of tha parod.®
Eden 2= depicted in tha Liber dhronicarum s containad within

garden fountairs

fortifiad walls with towars and battlements, and Adam and Eve s
axpaliad through 2 gateway surmounied by an arch of Gothic tracery.
This Paradisa is nat an opan park, but a walled endosure, miecting
tha madiaval concept that tha Garden of E

riwas an endosed gardan,
ar hortus conchrsws." In 2 faudal sooaty of opan fields and maming
animails, tha security and dasirabidity of an endossd garden was
unquestioned, and tha most familiar model for Narth European artists
would hava been the closstered or contained monastic gardan, which
was often known as a ‘poradisa”.)

“where all existence is a dream of ease’

Tha sacred gardan, and tha Garden of Eden in particular, continuad

o peeocoupy artists until well into the sitaenth cantury; but with tha
dassical mvieal of the @arly Renassance, artists' fidality to tha dascrptiva
points of Geness waverad. Tha Trea of Knowledge, tha Trea of Lis,
wven Adam and Eve thamsstvas, became less cendral to
tha imagery of Eden, whech was moreasingly infusad with the classica
myth of tha Golden Age. First des:
tha Golden Agewas tha first and most pardect of tha frva stages of man
Gald, Silvar, Bronza, the Aga of Hames, and the Iron Age. It was an age
charactansed by social harmony and peacs, parscnal happiness, and
natural plenty and aburdanca. The
and Chid, deelt lyncally on the pleasures of the Goldan Aga, whose

tha four rive

ad by tha Greak poet Hesod,

par Latin poats, induding Horacs

mhabitants ‘dwelt in exse and peaca upon their lands with many goad

thiregs, rich in flodes and loved by the blessed gods".1?

Adam and Eve in the Gardan of Eden (1415 by Jan Brusghsl

(1558 -1425) {fig. 14] is one of a serias of "Paradiza landscapes” panted

by the artst betwaan 1524 and €. 1415.% Moving away from tha bibfical

arliar printmaiers’ approach to tha suby

depandency of and also

from tha comsentions chsarsed by siveanth-cantury Flamish and

Garman artists such as Jan Gossaert or Lucas Craradh (1472-15

Brusghal ralagatad Adam, Eve and the Tree of Knowledoga to the middia

distanca of his extersiva, open landscape. Instaad, the foreground is
domenatad by an ancydopaadic range of animal and bird spacias which

amphasisa tha feomndity and vanaty of
domastic joxen, spanicls, ebbits) to the exotic (alaphants, leopands,
ponoupinas and binds of paradiza), tha animal kngdom is rangad in all
s vanaty The acourscy of Jan Bruaghel's zocdogical Eden was achsavad
primarily by bringing diract observation and scentfic study to bear on
hiswark. &s court pairter to Aschduks Albart of Austria and Infanta
kabsalla of Spain, ha wouwld hava had aooess 1o thair menagana in
Brumsals, and probably also visted tha famaus managerie of Rudclph 11

n Frague in 1404, His @braordinary dascriptiea rovidied the wisual
aquivalant of tha burgeoning catalogues of natural histary which
appexed for tha first tima in the Garly sideenth cantury, such a5 Conrad
Gasnar’s (1516£5) Histoua animalum Furich, 1551-8) and Uissa
Aldrowandis (1 o [Bologna, 1599-1648),
Although Brusaghal is not thought to have used the llustrations

-1605) natural history

from thasa new natural histories to supplement his own obsenvations,
and ako refied on borowings from his artistic partner and collaborator,

-1440), ha may have bane

Peter Paul Rubans {157 voim insights imho
tha jpattarns of animal bahaviour that thay record. The most striking facet
of animal behaviowr axhibited hess, howevar, is comrary to the usual lxes

af natura: tha animals coaxit i harmany, with the leopand and tha axen

yfully sporting in the foseground, and the rabbit in no appanent
jacpardy from its predator naaky Tha ides that the “wolf shiall diell with
tha lamiz, and tha keopard shall lis diosm with the kid' [Iszizh 28] was 3
biblical ana, but Brsaghel's painting also rafledts the d assical tradition in
which natural harmony and cedar, partioulardy betsean the animals, are
thea dafinirg
its promisa of
traes kadan with fnet, braathes tha spint of dassical potry, whadh

1 This tamparate landecapa, with

faatura of arthly Paradiza.

rshing and showars, its vardant, forasted vallay, and its

promised a Paradiza whera "all existence is 2 dream of exse’. 5 It was in
a sparit of optimism, fired by tha peaca and prosperity that was baing
anjoyed in tha Southem Netherlands for the first trme after many yaars
af conflict with the Dutch Republic, that Brueghal presanted the Gardan
af Edan in swch tarms

Gardens of the New Testament:
the Gardens of Christ

Just s the Old Testament allowad artists to explors the imagerny of tha
gerdan, parts of tha Mew Tastamant narrativa wane played out aganst
a gardan satting. Christs Passion began in tha Gardan of Gethsemana
an tha Mount of Clivas, whers He andurad batrayal and amest. &ftar His
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Oppodie Fig. 5 Hendrick van Steerayck the Younger | 15801689,
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Obelisks

Althaugh the obalisk was Egyptian in arigin, sivteenth-cantury
awcavations in italy brought to Bght some of the many obalisks that had
baan erected in anciant Aoma. The obalisk therafora joirad tha ranga
af dassical fonmes and shapes which became popular as the imagarny of
fioma returmad 1o the ganden during the Renaissancs. Handrick van
Stasrwyck tha Younger (. 1580-1649) indudad threa marble obalisks
ani tha tarrace of tha foemial garden which is depictad in his Figures on
a Temace of . 1615 fig. 35). In the foreground, courtly fiquras listen to
a musician playing a lute, whila athers stroll around a gilded fowrtsin
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and when
Angels shall with their trumpets waken men,
And fire shall change the world, these hence shall rise
And change their gardens for a Paradise.

Tomhb of Juhn Tradescant the Elder (0. 1570-1638) and
John Tradescant the Younger (1680-62], 5t Mary's Church, Lambeth
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Fig. BY Anchrww Miors (16501708, Sl tails,
14RE-5. Sibvur ancd cak, 8500 = 1720 = T5.5cm
B 1531

(115]

Blodks horticulhural succass was thanefoes dua to the vantion in the
1680k of tha first trua hothouses, equipped with stowas to ganerata the
heat neadad for tha plants 1o surviva northam winters. But the axpansa
of these faclitias (Wilkam lil's crangery at his estate, Honselaarsdijk, cost
30,000 giders) made tha cultivation of these frufs tha presar aof tha
Dutch afite alone until tha wary end of tha seventasnth canturg =

With the accession of Mary || and 'Wiliam |ll to tha English throna
in 1489, Dutch skilks in pineapple-growing wera broughit to England,
along with stocks of tha plant. The king's associate, Hars 'Willem
Bantind, 1st Earl of Portland (1649 -170%), brought the entina stock of
ona axpananced Dutch grower to Hampton Court in 1692, bt it was
1o ba ower 20 years before 2 crop of pinsapplas was sucoassiully grown
from seed in England = Pineapples were not, howaver, unkniosn in
Emgland badfore then. Imported fruits had baen tha subject of cuniasity
since at kast 1640, when Parkinson desoibed one in tha Theatrum
Botanicum: *Scaly o an Artichoke at the first viaw, but mora e to a
cona af tha Fina tree, which wa ol 2 pineapple to tha forme’(fig. G5).=

Tha pirmappia is the unusual subjact of an aarly convarsation
pieme antiled Charles Il Fresanted with a Finsappls, set against tha
background of an unidentified house and foemal garden. The house
may ba Dutch or English, but has tantatively baen asooiated with
Domey Court in Sweray (g 851 Tha commantator Horaca ‘Walpala
{1717-97) ownad a varsion of tha painting that ha had acquined from an
hair of Gacrge London |c.1450-1714), ona of tha leading nursargman
in England = Walpols baliewed that his painting rapsesanted John Rose
{1619-77], gardener to Charlas |, prasenting tha keng with the first
pinaappla in England. Howavar, Rosa and Charles || both died before
tha cherished aim of producing fruit fram a pensappla plant was
achiavad in England. and the pineapple must hava baen ona of the
maryy imparted from tha Canbbaan by tha Dutch West Indian Company.
Thia king was famiiar with the exotic new fruitwell bafora the likely date
af tha painting, which hes bean establishad 25 closa to 1677, on account
of tha costumea and tha king’s dose-shaven appaaranca. Tha dianst
Johri Evalyn records that he first saw “tha famous Ousane-pine brought
from Barbados peesanted to his Majestie” as early as 14641, and in 16638
hewas presented by Chardes || with 2 tasie of pinsappls from tha king's
plata at a banguet hald for the French Ambassador ™ Tha formal
prasantation of tha first pinsapple that the painting reputadly celebratas
5 antinaly fictitious.

Mara of the known varsions of the painting ara reconded as royal
commissions, and tha ikely date Enks itwith tha death of Rosa in 1677,
Rathar than dooumanting a histoncal event, the primany varson of tha

4+ THE BOTAMIC CARDEMN

painting may hava bean commissioned by Gacege London, Raosa's
great-naphew, 25 a tribute to his mentors ide and work, and the other
paintings in tha group may hava baen copied for fellow gardenars,
indiuding Henry 'Wise (1653 -1738), with whom London went imto
partnershipwhen ha craatad soma of the most important gasdans in
Ergland in tha last quarter of the sevenisenth century Tha informal
toina of Dutch family portraits of the third quartar of tha sevantaanth
cantury infuses the painting, even though the event commemorated
hera is dearly a momantous and solemn ona; the dominanca of the
piraappla in the painting at this date testfias to the prostigious
amsooations of tha plamt.

Tha pincappla’s appearance a5 a decorative motidf on a sikvar
table commissioned by ‘William |l for tha Drasing Room at Kensington
Palace in 1699 further confirms this (S5, B7). Tha tabla is ona of the most
magnificent sursiving examples of the fashion for silvar fumituna, which
spread to England from tha cowrt of Lowss XV at iersalles, during tha
migns af tha latar Stuart monanchs @ s solid siver lags support an oak
tablatop, owarkid with thick shaets of siver, bearing the marks of Andraw
Moo {1640- 1704, a silversmith from Eridewall in the City of London.
Tha tabla i thought to hava been made to a design by Daniel Manot
{1641-17532), who also worked as a garden designer for Wilkam Il at
Hampion Court Palscs. Tha pinsappla may simply hava been included
2 3 nawly cultivatad, waluabla fruit of shapaly joem, which was oftan
amsociated with hospitality and welcome. lwas also 2 moss axatic
warsion of tha traditional pine-cona form popularwith silwaremiths,
particutarly in Germany, from the beginning of the savantasnth cantury.
Bart it miay hava baen imended to suggast Dutch supramacy ower tha
French in mora than puraly kortiosftural tanms. &t tha paint when
‘William 1l commissionad this tabla, he had secently condudad a treaty
theat hiad browghit to an end tha war betwean England and Franca, and
had forced Lowis XV to recognisa William Il as the rightiul king of
Ergland Tha wars had baan so costly that n 1485 tha French king had
baan foroad to malt dowmn his ocen sitvar furnitura to pay for them.
For'Wiliam, the satisfaction of commissioning his own sier fumsturs,
and of pladng a pineapple, a fruit of the sun, and possibly a refanenca
to the "Sun King', utndameath tha table at the crossing paint of the
steebchars (3 position that was oftan left ampty in contemporary wooden
tablas of tha same form) must hava baen imtansa @ Tha casting of a plant
natree to South Amarica in silvar mined and imported from that continant
was not to ba repeated, as tha fashion for siver furrsture was alnaady
in dading. Whan tha pinsapple latar reappaased in decorativa form,
itwas mast often found on tablewana fig. 272).



FAINTING PARADISE: THE ART OF THE GARDEN

ha landscaps garden was England’s graatast
outtural export of the eighteanth century. Images of this
naw form of garden wana crucial to how tha rast of Europa
parceived England, and to the steong sense of idantity that

cama with the davalopmant of this naw national styla. s a consequance,

primed imtges of tha gardan peofifarated to meat tha new national and
international damand.

It was inavitabla that tha cightesnth-century gasdan image would
el o meet different requiramants becausa the gandan itself was
now mora comphax and maora layared. Tha garden becama a means to
exprass soma aof tha new preccoupations of Enbghtenmant thought,

Pomvicam paoe: Paed Sarsdhey (17301509, The garciem of e Dty
Bargevic Lodge, « 190 a0M 71754 idetai]

(111

and movad 1o the centra of the nation's cubural and atistic life.
Gasdaningwas na longer the praserva of tha oligarchy, and tha
Gantleman’ Magazine dadared in 1739:

Evary Man now, ba his fortune what it will, & to ba doing
somathing athis Pho, 2= the fashmonable Phrasa &: and you
heardly meat with any Body, who, aftar tha first Complimants,
dioas not infarm you, that ha i in Motar and moving of Earth;
tha modast tanms for Budding and Gardaning. One lamga
Room, a Serpenting River, and a wood, ans become tha maost
abzolute Mecaszanes of Lis, withouwt which a Gertieman of tha
smallest Fortuna thinks ha makes no figura in the countrg?

Abowe: Fig. 184 Franceecs: Tucoeeell [ T0 28], Lamdes o with a Teeple avnd Cancacle,
Figeom and Cattls, o TTAD-&5. O on carwee, BLT = 1101 o B 404351

Topdany, symmatry and parterres fell gut of fashion, and a5 natura cama
o ba swan a5 tha idaal, the garden dewsloped nstaad into a sequenca
af unfolding views. Tha aenial wiew, which had bean the favowed means
af reprasentation uniil the sacond quarter of the eghteanth cantury,

gave'way 1o sequances of ail paintings or engravings providing wiews
af tha garden at ground baval; thasae unveiled tha plexsunas aficeded by
tha garden ora by ona.

The garden as art: "2 pretty Landskip’

Thia impeosing formality of the kxte seveneanth-camtury gardan, which
had sat it apart from tha natural landscape, began to pall on aightacnith-
camtury sanshilities. Incraasingly, nature was sacn 2 a foros 1o ba

& THE LANDSCAPE GARDEN

Figg. 145 Whillsarn Hosgarth {1557 -1784)
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amulatad, not subdusd or hald at bay, and garden styla in England
avahwad accordingly? Tha shift towands a bass artificial style in gardaning
was gradual, howavar, and was tampessd by a particular view of what
constitubad a ‘natural’ appaaranca. Two factors — nesthar of tham
contemparary — altared aightasnth-century parceptions of what a
‘natural’ gardan might kook ke, Tha firstwas the description by John
Miton [1408-74) of a wild and untamed Eden in Parades Lost [14647];
hara, mvars coursed ‘through the shaggia hill' and “down tha stacp
glads’; flowers ware relaased from the confines dictated by “Art In
Bads and curious Knots', and the "Slvan Scana’ undolded "Shada afier
shada’ * Milton's poatic ewocation of tha Ganden of Bdan was latar
traatad as a prascription for tha ideal gardan. It was, howeer, =
contrived as tha dascriptions of Ascadia — the nural idyll - conjurad

by dizssical poats such 2= Haraoa and \firgil, which constitutad the

iy
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